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Oreopere Biborka Molnar,
9.00-9.30 MysuKa u rosop $pela Loti Knoll,
Bubopka MosiHap, Wnena Jlotn KHon, Natpuumja SloBuLivek, Patricija Lovis¢ek
Hywa Mubep —'OoPeMu'
YBoAaHa pey
9.30-10.30 CrBaparbe moctoBa: CaBeToBare poauUTEsja YCMEPEHO Ha Ap. Tanm ro_Tde‘ (Tali
. . . Gottfried),
my3uKy (Music Oriented Parent Counseling MOPC) Wspaen
3a poguTesbe geue € ayTUsmom P
10.30-11.15 MpoueHa KBannTeTe ogHOCa y paay C ayTUCTUHYHOM AEeLOM [Op. KapwuH Lymaxep
(Karin Schumacher),
Hemauka
11.15-11.45 MNaysa
11.45-12.00 Fnac geteta Monona LLITyne,
CnoseHuja
12.00-12.15 CneuuduyHa Tepanumja My3sMKOM M ayTM3am (:?k?lgftTSi;T:zl;,
Mahapcka
12.15-12.30 | »OH 3anpaso u3zaeda Kao 0a 3Ha wma padu« — MNpocnasa cHare Naypa bayt
N n3rpafrba OTNOPHOCTM KOA AeLle C ayTU3Mom (Laura Blauth),
HemauKa
Csu npeaasayn,
12.30-13.15 Okpyraum cton — moaepupaHa pacrnpasa Knayavja Khon
(Claudia Knoll)
(mogepaTopuua)




13.15-14.30 May3a 3a py4yak (xnadHu buffett & ympexcasarse)
PaguoHuue
14.30-16.00 | A) ap. Tanu Fotdpua, (Tali Gottfried): »Myusuka kao anam 3a noOpwKy uHmeparkyuje

deye c aymu3mMom« — paAMoHMLLA OTBOPEHA 33 poanTesbe n npodecnoHanHe TepaneyTe

B) Naypa Bnayt (Laura Blauth) : »Cmeapajmo my3uky 3ajedHo!« — myuuKe aKTUBHOCTU
Kako 61 ce onaKklwasne coumjanHe MHTEpaKuMje M NMO3UTUBHA MCKYCTBA y rpynu 3a Aeuy C
nopemehajem ayTUCTUYHOT CeKTpa

C) ap. Metpa KoBau (Petra Kovacs): »lMose3ueaHje Kpo3 My3UKy« — WHTEPaKTUBHA
paaMoHMLa 3a NpodecroHanLe 1 YaaHose nopoamue

16.30-18.00

dunm: »Onepaumjcka cMHKonaymja« [JyropoyHu HacTaBakK ycrnellHe paHe

WMHTEpBEHLMje My3uKoTepanujom 3a aytnsam, Op. Amenunja Ongopung (Amelia
Oldfield), pepatesm: Makcumunnjan TomcoH (Maximilian Thompson)

18.00-18.30 3aK/byyak

NMo3nBHUUA

Ca BeNMKUM 334,0B0O/bLCTBOM Hajassbyjemo Opyrn MehyHapoaHn Cumnosmjym y capagmu ca
KyntypHum ueHTpom Ambacage Penybanke Mahapcke y ChoseHuju, bBanacu MHCTUTYTYTOM
Jby6sbaHa n NHcTuTyTOM KHONN 32 My3unuKky Tepanujy n cynepsusujy y Kpamwy, CnoseHuja.
Mmahemo opnunyHe npepaBade Ha TeMy My3MKOTepanuje 3a ayTUCTMYKY aeuy. YBOAHO
npegasare noumkbe ca ap. Tanm lTotdpua us WMspaena, koja he rosoputn o mopgeny
CaBeToBatba poauTe/ba YCMEPEHOr Ha MY3MKY KOjU je pa3Buia TOKOM AOKTOpaTa Ha anbopr
YHusepcutn y [aHcKoj. Takohe xeanmo o6poaownunuy Hemadkoj My3MUKOj TepaneyTKu,
crneuunjanmMsanpaHoj 3a Anjanunsy aytmsama, gp. KapuHu Lymaxep.

Ctygmje cnyyajeBa pasIMUUTUX CTPYYHbaKa KOjU MPAKTUKYjY MYy3UYKY Tepanujy npy»xajy ysua
y nocTaB/bakbe ogrosapajyhe mysmuke tepanuje. OKpyram cto Koju mogepupa Knayauja
KHON OKyn/ba CBe FOBOPHMKE Aa Ce YK/by4ye Y ANCKYCUj)Y O PefIeBaHTHUM TeMama Y My3UYKOj
Tepanuju 3a geuy ca nopemehajuma cnekTpa aytusma.

Y nonogHeBHMM 4YacoBuma 6uhe opraHusoBaHe eKcrnepumeHTanHe paguoHuue. CBaku
YYECHUK MOXKe M3abpaTtu jegHy oa Tpu moryhe paguoHuue Koje apKe My3uyKM TepaneyTm
u3 Uspaena, Hemauke n Mahapcke. 3a cknanare CMMNO3Mjyma MMamo 4YacT MOKasaTu
HeJaBHO 0b6jaB/beHM AOKYMeHTapHU ¢uam »Onepaumjcka cMHKonauumjak, ouewyjyhu geno
ap. Amenunje Onadwng, mysmykor TepaneyTa, npodecopa M UCTpaxkmBada n3s Kambpuua,
Bennke BputaHuje, HakoH Koje he ycneamty oTBOpeHa pacnpasa.

My31UKM OKBUP CMMMNO3MjyMa Kpeupajy Mmaagm Mmysmyapu ca ayTUSMOM KOjU ce LUKOAYjy Y
NPUBATHOj My3nUKOj WKoau JJoPeMwu Ha bnegy y CnoseHunju.

Pasyjemo ce no3apas/bakby y4ecHMKa M3 CnoBeHMje M MHOCTPAHCTBA, YK/by4yjyhu poantese
W CTapaTes/be, CTPy4YtbaKe M3 PasINYUTUX NOAPY4Yja KOja pase ca AELOM Ha ayTUCTUYHOM
CNEKTPY, Kao M Halwe KoJiere 3a My3u4YKy Tepanujy M Apyre 3amHTepecoBaHe 3a OBO
noapydje. Cumnosujym he 6UTH oApKaH Ha EHIJIECKOM je3MKY.




MNpujaBa:

3a npujasy je NnoTpe6bHO NOCNATU UCMIHbEHY NPUjAaBHULY Ha €/IeKTPOHUUKY aapecy:
institutknoll@yahoo.com 1 ynnatutu Kotusaumjy Ha:

Hranilnica LON, Bleiweisova cesta 2, 4000 Kranj, TRR: SI56 6000 0000 0444 331
Kotusauumja je:

80 21. 12. 2018 (nonycr): 60€ (40€ 3a pefoOBHe CTyAEHTE U He3anocneHe ocobe)

Ao 31. 01. 2019 (redovna cijena): 80€ (60€ 3a pegoBHe CTyAeHTe 1 He3anocieHe ocobe)

MecTto ogprKaBarba cumno3snjyma: Balassijev institut Ljubljana , bBapBapcka cTesa 8, Buna
YpbaHa

OpraHusaumjckm ogbop: Knayguja KHon (Claudia Knoll), MonoHa LWTyne, Natpuumja
Jlosnuwyek

Institute Knoll for Music Therapy and Supervision, Kranj, Slovenia
Mo3nMBHULY U NpUjaBHULLY MoXKeTe NnpoHahu Ha cTtpaHuuym: www.institutknoll.eu

Presentations and presenters in detail

Keynote presentation: Dr. Tali Gottfried
Creating Bridges: Music-Oriented Parent Counseling (MOPC) for parents of children with autism

During my 20 years of clinical and research experience with children with autism and their parents, it
became clearer to me, that music therapy practice can create bridges of musical relationships within
these families. Music therapists around the world argue that working with the families of children
with autism is essential for the benefit of the child and the whole family, and that music therapy has
much to contribute to parent-child interaction, overtaking language and emotional barriers that are
core features of the autism condition. Also, studies show that due to these features, parents of
children with autism endure a significant level of stress — not only compared to parents of typically
developed children, but also compared to parents of children with other disabilities. With the aim of
supporting parents of children with autism in their unique challenging parental journey, the Music-
Oriented Parent Counseling (MOPC) model was developed. The MOPC is an evidence-based clinical
model, which focuses on the use of music-therapy techniques within continues parent counseling
sessions, parallel to the music therapy sessions for the child. This systematic, but yet flexible model,
provides the parents with the opportunity to explore, reflect, investigate, and share their own
parental experiences with a music therapist that treats their child and is familiar with the unique
ways of communicating and interacting of the whole family members. The MOPC also provides the
parents with useful simple ways of using music to support their children in daily situations and
increase mutual engagement. Video excerpts will be presented to highlight "what works" in music
therapy with different families with children with autism.

Tali Gottfried, PhD, is a registered music therapist and a certified supervisor. She
is the co-director of the Master training school for Arts Therapies M.A.A.T at
David-Yellin Academic College in Jerusalem, Israel. Tali is also the owner of the
Private Practice for Music Therapy, for children, adolescents and their families.



mailto:institutknoll@yahoo.com
http://www.institutknoll.eu/

Tali's clinical experience includes working with children and adolescents with neurodevelopmental
delays and emotional needs, in both public and private sectors. Her research focuses on music
therapy with children with autism and on the unique needs of their parents, within an ecologically
oriented perspective in a parallel treatment setting. Tali is most interested to continue pursue a
deep understanding regarding the musical bridges that can be created between parents and their
children with autism, as a result of music therapy practice. Tali has presented her work at various
National and International conferences, published several articles, and contributed a chapter about
her model to the book "Music Therapy with Families: Therapeutic Approaches and Theoretical
Perspectives", co-edited by Stine Lindahl-Jacobsen and Grace Thompson. Since 2014, Tali is the Israeli
delegate to the European Music Therapy Confederation (EMTC).
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Presentation: Dr. Karin Schumacher
The AQR-Tool (Assessment of the Quality of Relationship) in the Work with Cildren on the Autistic
Spectrum

The AQR-Tool is an observation tool to assess the quality of relationship based on Daniel Stern’s
“model of development”. It helpsto answer the question whether the therapist’s intervention
is appropriate to the patient’s ability to be related to himself (body and voice), to objects like music
instruments, and to other people. This Toll is developped by the music therapist Karin Schumacher
and the developmentel psychologist Claudine Calvet. On the basis of our understanding of autism as
a pervasive specific emotional disorder, we focus the social-emotional development of the nonverbal
time.

Karin Schumacher, Prof. Dr. rer. sc. mus. studied music therapy in Vienna and music and dance
education in Salzburg. She is teaching at University of the Arts in Berlin and, together with Claudine
Calvet developed the AQR-Tool to assess the ability for relationships in children with autism.
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CASE STUDIES

Polona Stule: The voice of a child

Presentation is based on the theoretical and empirical research on the use of voice of the therapist
and the client with autistic spectrum disorder inside music therapy process.

The case study is the presentation of music therapy work with a five years old boy with Kanner’s
autism. The therapeutic process was 18 sessions long. It was devided in three phases of the process
(introductory/ middle/ final period) and a video clip was analised from each phase. The presentation
focuses on three main objectives which were observed and analyzed: building of the child's use of
voice during the process; the development of the interaction between the child and the therapist
and the influence of the moments of synchronity on the whole process. The case study describes and
offers new insights and professional guidelines, which could be useful in the future music therapy
practice with children with ASD.

My name is Polona Stule, | am a social pedagog and Music therapist (Institute Knoll) from Slovenia. |
work as a manager of Shelter for women and children victims of domestic violence in Ljubljana. |
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have a private practice for Music Therapy and my main interest is working with children with ASD. |
am practicing Music Therapy also with women and children, victims of violence.
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Nikolett Stanicz: Music Therapy in Autism Specific Therapy

At the Child Psychiatric Ward, belonging to Budapest 1st Department of Paediatrics, we have been
working on the therepeutic treatment and diagnostics of children and adolescents, living with autism
spectrum disorder, for many years.

We go through a special, therepeutic follow-up process with part of the children treated at our ward,
who have been diagnozed with autism. The basis of our program is the combined usage of autism-
specific visual aids and tools of music therapy. The visual daily-routine and system of rules provide a
stable frame. Within this safe space it is possible for the instruments to help with the otherwise
difficult connection making process and communication. Studies and our own experiences show that
music therapy positively affects the attention system, planning and execution skills, improves
flexibility, social, emotional and connecting skills; i.e., it affects many of those areas positively that
oftentimes function with a deficit in children living with autism. Through their predictability these
special instruments calm the child, while at the same time they function as a tool that makes the
process of connecting to each other easier. An important effect of the therapy is that this connecting
skill becomes an integrated skill that manifests, due to the transfer effect, in every-day social space
as well.

In my case-study presentation | would like to show in detail one of our kindergartens, the
methodology we work with and our results here.

CV missing
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Laura Blauth: “He actually looks as if he knows what he is doing” — Celebrating strengths and
building resilience in children with autism

In this presentation, | will introduce Zain, a 6 year old boy with autism spectrum disorder. When he
started music therapy, Zain used no words to communicate. He displayed self-injurious behaviour, hit
other children, and started spitting when someone came too close to him. His teachers and his foster
parent were very worried, mainly focused on Zain’s difficulties and the things that he could not do.
We hoped that music therapy might provide him with alternative means of self-expression,
opportunities to explore his strengths, and positive experiences.

Zain received individual music therapy sessions three times a week over a period of five months in his
school. Sessions were mainly child-led, using improvisational music therapy techniques, but within a
supportive structured framework. A positive therapeutic relationship and a strength-based approach
were essential to facilitate communication and enjoyment. | met regularly with Zain’s caregiver to
discuss aims and progress, and to show videos from the music therapy sessions. Similarly, | invited his
teachers to observe and discuss the sessions.

Zain participated in music therapy with enthusiasm. The fact that he enjoyed music and was given
opportunities to succeed helped him to build up his self-esteem, to feel happy about himself, and to
become more resilient. Sharing videos and ideas with the school staff and his caregiver helped them
to become more aware of Zain’s strengths, empowering them to try out new forms of play, as well as
enabling us to work as a team.



Laura Blauth has worked as a music therapist with children with autism spectrum disorder in various
settings, including mainstream and special schools, child development centres, and a child and family
psychiatric unit. Before training as a music therapist, she studied music education and philosophy,
and worked as a teacher in Germany and India. She is passionate about working in partnership with
the families, community members and other professionals of her clients. Laura is currently doing a
PhD at Anglia Ruskin University, Cambridge, looking into the effects of music therapy and parent
counselling on resilience in young children with autism.
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WORKSHOPS

Workshop A: Dr. Tali Gottfried

»Music as a tool to support interactions with children with autism« — a workshop open for parents
and professional therapists

Usually, parents use music spontaneously in different ways when interacting with their children.
Some of them sing to their children, some of them speak in a melodic intonation, where others might
play simple rhythmic games. But what happens when the child is diagnosed on the autism spectrum?
Does it influence the way that parents use music while interacting with their children? It might be
that parents notice the high level of responsiveness that some children with autism show to music,
and incorporate music in their daily routine, to facilitate their children's functioning. But what
happens to their own musical world?

In the first part of this workshop, the Music in Everyday Life (MEL) assessment will be presented,
helping to map the different ways of using music in each family. The participants will be given hand-
outs of the assessment to try on, and a space will be provided for exploring the personal uses of
music that are taking place in each family.

In the second part of the workshop, participants are invited to bring and share with the group two
musical choices: one for representing themselves, and the other for representing their child or their
patient with autism. Space will be provided for discussing and reflecting on the meaning of each
choice of music, making a connection to the participants' own musical identity. Please bring your
musical choices on a disk-on-key.
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Workshop B: Laura Blauth

“Let’s do music together!” - Musical activities to facilitate social interactions and positive group
experiences for children with autism spectrum disorder

Many autistic children struggle with conventional verbal and non-verbal means of expression and
communication. As a result, social interactions and group activities are often difficult for children
with autism, but also for their peers and their teachers, and might lead to stress and exclusion. It is
important to create alternative group experiences which are enjoyable for all participants and which
offer autistic children opportunities to engage successfully in social interactions.

Children with autism enjoy music just as much as anyone. Many children can be motivated by
listening and moving to music, singing, and playing instruments. Therapeutic group music activities
can encourage communication and connection with others in a playful, non-threatening and
enjoyable way.



The aim of this workshop is to learn and experience a number of musical activities that are suitable
for groups of children with (and without) autism spectrum disorder. We will try out activities that
help to develop awareness of self and others, to develop a sense of belonging to a group, to explore
feelings, to communicate non-verbally, to develop social skills, and to support self-esteem. The
activities can be easily implemented in different settings and with children with varying abilities.
Group leaders do not have to be expert musicians to run these sessions. We will discuss ways of
adapting activities, consider difficulties that may arise and how to respond to them, and think about
the potential as well as the limitations of these activities. But most importantly: we will make lots of
music!

Target Group: Professionals (music therapists and other professionals)
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Workshop C: Petra Kovacs
»Connecting through music« - Interactive workshop for professionals and family members

How can music, as an alternative channel of communication, help children with autism to strengthen
their sense of self and identity and get in touch with their environment? How can we help non-verbal
children with autism to express their feelings and needs through music? How music can provide a
safe and controlled environment where these children can join diadic, triadic or even larger
communities and have fun.

But music is not just fun. It is a truly multi-sensory exercise and hence it provoques the development
of new pathways and connections in the brain. A child with sever verbal impairment can produce
rhytms, noises and various sounds to play, to express or to communicate. Positive feedback can
activate the reward system and can further motivate the child to use music as an alternative
communication. At the workshop - depending on the interest of the participants - we will explore
various musical activities that can be used for multiple purposes.

The aim of the workshop will be sharing through self-experience. Participants of the workshop will be
invited to engage in selected simple musical activities and to reflect on their own experiences.
Musical activities will not require any previous musical education and vice versa; musical background
will not prevent any participant to benefit from new experiences.

Petra Kovacs, Phd, complex art therapist (MOME, MMSZKE), community music therapist (Sary
method, SZFE), and internationally licenced master practitionner and trainer of the Ronnie Gardiner
Method, sociologist (ELTE, Université de Paris |, Panthéon-Sorbonne). For almost two decades, she
used verbal and drama-based social therapy aproaches to improve the quality of life of traumatized
and other vulnerable populations. Since 2013, she works full time as music therapist bringing music
close to people in recreational, community centered, educational, developmental as well as clinical
environments. She uses music with different populations for expression, emotional regulation,
communication, stress reduction, neurocognitive habilitation and rehabilitation. She has over 5
years of experience in using music with children with severe physical and intellectual disabilities. In
2017, she joined the clinical team of Murmo Psychopraxis where she uses music as a multisensory
therapeutic and developmental approach to delayed neurocognitive development, attention deficit,
emotional disorders, anxiety and atipical neurological development. Together with Ittzés Zsuzsa
(musician, MT), Kovacs Petra is the co-funder of the Music Therapy Club. As an educator, her
teaching is focused on innovative methods of musical improvisation. As a musician, Petra is an
active member of the Hungarian Soundpainting community and the Csikszerda improvsational choir.



